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»SABLONUL GANDIRII UNICE

Spatiul public comunist era un spatiu controlat in care singurele voci care se au-
zeau, singurele insemne care se vedeau erau aprobate, conforme, directionate. in
acest context deja trasat, scrisul acompania gesturile zilnice (scrisul din ziare, re-
viste, reclame, de pe produsele de larg consum etc) devenind treptat invizibil. A-L
reface vizibil este o tinta interesanta pentru cd acest scris evocd mai mult decéat
trasdturi tehnice, calificative ce tin de masuratori, font si culoare. Scrisul comunist
omniprezent evocd o lume acum disparutd, dar inci prezents prin riméisitele pal-
pabile, dar devenite marginale.
Confruntati cu absenta unor standarde estetice comune, gradual se instalea-
zd In societdtile postcomuniste o nostalgie pentru perioada comunistd1l, pentru
obiectele ei, pentru culorile si formele sale2y. Aceasta nostalgie pentru lumea
frecuta ce apare in retrospectivi mai simpl4, mai stabils in raport cu .haosul"
piefei libere, al libertatii necontrolate este vizibil3 in toate con- [1) Memoria culturald include exemple dé&-
te::;tele post-dictatoriale dupi ce s-a scurs suficient timp. Daca venite celebre, precum filmul Good Bye Leni"
la inceputul tranzitiei, preocuparea fundamentaly este aceea de (Wolfgang Becker, 2003). Termenul germ" )

a ‘ ) .
Serupe de trecut, de a inova, gradual trecutul redevine intere- est si nastalgw]

Ostalgie (combinatie intre ost- g

sant i .
$i cabazin estetic, Siincazul romdnesc, lipsa discerniman- desemna nosta

este adesea folosit pentrua .
i tan
comunista. Vezi recenta expozitié PU7 i
. um ]
acelasi nume deschisa la New Muse

New York.

tul i
ul, reconversia trecutului fary Preocupare pentru pistrarea
calitatii
dtii estetice say distrugerea firy noimd provoac necesita-

tea recupersri
: perdrii unor repere estetice. Gradual, trecutul redevi-
e intr-o carecare masury frecventa
5
unt recuperate $i expuse say inclus

Bue urestiul contemporan
fel d

de v

bil. Prti, ramdsite ale sale

i
” B copated rom
& in decorul prezentului, n [2] La jumatatea anilor 2000 societd

-
cprincr®
ereintr-unloc ce adund ast- neasca inregistra acest fenomen #! P

Potibeanh
€ obiecte i Semne ale trecyty|y

L, un . ) . . arsonal®
edere estetic, |, fel, obsesif ate ele valoroase din punct rea unor site-uri sau bloguri pé

aceluiasi trecut, disparute asa cum este www,latrecut.T®
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INVISIBLE DAILY PROPAGANDA.
»THE TEMPLATE FOR UNIFORM THOUGHT

[1] By the middle of the first decade of the 1%

Communist public space was a controlled space in which the only
e itself

audible voices, the only visible signs, were approved, conformed, century this phenomenon had also mad

orchestrated. Inthis pre-
day daily manifestations {(in newspapers, magazines, advertise-
goods etc.) and would gradually become www latrecutro.

defined context, texts accompanied every- feltin Romanian society through the creation

of websites and private blogs, such as

ments, on CONSUumer
invisible. Making it visible again is an interesting challenge, for
e of text than mere technical, qualitative [2] Cultural memory includes som

font and colour. The omnipresent examples, such as the film Good Bye Leninl
The German word

there is more to this typ e famous

characteristics in terms of size,
aworld which has since disappeared but (Wolfgang Becker, 2003).

communist text speaks of
t. meaning east, and

is still present through the palpable, albeit marginal remnants still Ostalgie (a hybrid of Os
nostalgia) is often used to describe nostalgia

found today.
Faced by an absence o

f common aesthetic standards, nostalgia for life under communism. See the recent

d. for its objects, colours and formsif, exhibition of the same name held at the

for the communist perio
communist societies2 2 New Museum in New York.

is gradually taking hold among post-
one which with hindsight appears to have been a sim-

This nostalgia for the past,
d unbridled freedom,

pler, more stable world than the “chaos” of the free market an

starts to appear in all post-dictatorial contexts after a sufficient amount of time

has elapsed. Where at the outset of the transition period people’s main desire was

to break with the past, to start

the past as an aesthetic resourc

anew, now there is a gradual increase in interest in
e. And in the case of Romania, the lack of discern-

ment, the reconversion of the past without attempting to retain its aesthetic quali-

ties, or the senseless destruction have fostered a need to regain certain aesthetic

s to a certain degree becoming frequentable

s are being reclaimed and displayed or in-
day Bucharest,

reference points, Gradually, the past i
again. Parts of it, some of its remnant

troduced into the contemporary visual environment. In present-

»GRAPHICS WITHOUT COMPUTERS»89
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[3]Un astfel de indiciu este oferit de recen; .
promotie a unei reviste specializate in Masini
(De Agostini: Masini de colectie). care are, in ny,.
marul sau din octombrie 2011, ca model de co-
lectie o Dacia 1300. Automobilul, omniprezen:
in Romania comunista, dar siin prima perigads
recent din spafiul public. cum este cazul automobilului Dacia, postcomunista, a disparut de pe straziin ulti-
devin in prezent obiecte de colectie3-. mii ani, fiind inlocuit de automobile produse de
Memorializarea institutionalizata este doar partiald in Romania. firme strdine pe care acum romanii si le permit
Fostul Muzeu de Istorie a Partidului Comunist si a Miscirii Revo- prin credite bancare. Dacia este de altfel unul
lutionare si Democratice din Romania includea o mare parte din dintre subiectele preferate pentru a vorbi de
propaganda si scrisul oficial ce o acompania. Acest rezervor me- trecutul comunist. Veziin acest sens documen-
morial a fost imprastiat. daca nu distrus, dup3 Revolutie si arhivat tarul realizat de Stefan Constantinescu si
doar partial de actualul Muzeu National de Istorie a Romaniei, care Julio Soto, Dacia dragostea mea (2009).
foloseste crampeie din acest fond pentru diverse expozitii tematice
fard a oferi insa o imagine globald. Muzeul Taranului Roman a pas- [4] Raportul comisiei prezidentiale de analizi
trat de asemenea relicve ale acestui fond arhivistic pe care le uti- a dictaturii comuniste din Romania (2006)
lizeaza partial in expozitia permanenti de la subsolul clidirii din include si un proiect muzeal. Muzeul
Kiseleff, ,Ciuma: instalatie politici”. Pani la edificarea unui muzeu Dictaturii Comuniste.
al comunismuluig 2, trecutul este inscris in memorie prin eforturi
private intr-o matrice care acoperd o sferd foarte larga si care ilus- [5] Vezi si capitolul meu pe aceasta tema in anua-

treaza diferite nuante ale nostalgieis-». rul editat de Institutul de Investigare a Crimelor

Scrisul comunist evoci pe de o parte limitele, reglementarile Comunismului si Memoriei Exilului (ICCMER)
(ca in cazul tablitelor de protectia muncii), regulile, dar sl deco- intitulat Looking at the past through an artistic
rul zilnic (spre exemplu firmele diverselor intreprinderi ce repet lens: art of memorialization in History of Commu-
aceleasi litere pretutindeni). Tn acelasi timp, spatiul comunist este nism in Europe. Palitics of memory in Post-com-

unul mult mai aerisit, fad, contrastind cu economia de piatd in care munist Europe, serie nous, vol 1/2010 (Buc uresti:
existd o competitie intre diferitele produse - inclusiv prinscris, cu-

Zeta Books, 2010), p. 129-148.
lori, mesaje - care duce uneori la saturatie.

Signalistica stradald comunistd este Tnca partial vizibil azi. Firmele fostelor
cofetarii, ale magazinelor de agrement, de Nufirul, de paine, florarie, carne si asa
mai departe subzist incd in multe orage romanesti. Adesea lipsesc unele litere sau
literele sunt intregi, dar sunt cotropite de rugind intocmai ca $i acea perioadi, care
dispare din amintire sau este amintita doar partial, secvential, de cei care au tri-
it-0. Odata cu schimbarea unui regim politic, insemnele acestuia dispar din spatiul
public, fiind inlocuite de altele noi. Astfel, numerotarea caselor, numele strazilor, al
pietelor se schimba; statuile sunt distruse, inlocuite, schimbate. Tipul de signalis-
ticé la care ma refer nu a fost intr-atat de asociat cu regimul precedent, de marcat

idelogic, reusind deci s supravietuiasci uneori nealterat. Aceste semne sau urme
descriu si contextul -normalitdtii®, al viei a%a cum se desfisura aceasta

S0%GRAFICA FARA COMPUTER®
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is a place where you can drink beer among a collection of such

olsof the past.whichare appreciated for their aesthetic value. Simi-

nd sy i
pctsd ions of this past, only recently disappeared from public space, such as

obj e
rly. the 005
e and are now

the 'D-,;Ciﬂ o i : : .
; tignaLised memorialisation has only been partially achieved in Romania.
{nstl!u

useuma
¢ Movement in Romania used to contain a large quantity of propa-

becoming collector’s items3Y.

(ormer M f the History of the Communist Party and the Revolutionary
The or

and D emoc rati

nda materials and the official texts acc ompanying them. This col- [3] One such example is given by the specia-
ga

Loction was scattered. if not destroyed, after the Revolution and only lised magazine about cars (De Agostini: Masini
partially docu

Romania, whic
tions, albeit without providing a global overview. The issue. This car, omnipresent in communist

mented by the current Mational Museum of History of de colectie). which featured the Dacia1300
h uses small parts of this collection for various the- as a collector's model in its October 2011

matic exhibi

Museum of the Romanian Peasant has also retained some relics of Romania, as well as in the early years of

this archive, some of which it uses in its permanent exhibition enti- post-communism, has disappeared from the

tled "The Plague: Political Installation” in the basement of the build- streets over recent years, being replaced by

ing on Soseaua Kiseleff. Until a museum of communismg is built, the cars made by foreign manufacturers which

past remains inscribed into memory through a broad range of private Romanians are now able to buy with the

endeavours illustrating different aspects of nostalgiaS{. help of bank loans. The Dacia is in fact one
The communist written text reminds us of both the limits, regula- of the most frequent topics of conversation

tions (e.g. labour safety signs) and rules, as well as the daily backdrop when talking about the communist past.

(e.g. factory signboards whose style of lettering was used every- For more on this, see the documentary by

where). At the same time, however, communist space is far less clut- Stefan Constantinescu and Julio Soto,

tered and much duller by comparison with that of a market economy, Dacia, my love. (2009).

where different products compete with each other, including in terms

of text, colour and message, which can lead to saturation. [;] The report of the presidential commis-
Communist street signs can still be seen today. The signboards sion analysing the communist dictatorship

of former confectioners, sports and leisure shops, dry cleaners, in Romania (2006) includes a proposal for

bakeries, florists, butchers, etc. still exist in many Romanian cities. a museum entitled the Museum of

Often some of the Letters are missing or, where they are still intact, Communist Dictatorship.

::::::::‘p::::‘m‘:d by rust, just as the period they belong to is -

by thie tise ﬁ:gd rom meany or is only partially remembered [5]See also my chapter on “ﬂls subjec [“r

0 inesicic " th"-“'-lgh it. With the change of political regime, the annual publication of the nstit:.lle 0 !

Placed by et :ted with it disappear from public space and are re- the Investigation of Commtunl:t (;r :1;:::‘

O streets ang s:::l Consequently, house numbers and the names the Memory of the Romanian £X " |

res change; statues are destroyed, replaced, al- Looking at the past through an artistic lens:art

‘Er!d Th

- The

i dwpe of signage I'm referring to was not that strongly of memorialization, in History of Communism
&d with t

lh'-l‘ managed t
rt"l'l.l'llnts of sig
€dat the tim

he former regime or ideologically loaded and had in Europe. Politics of memory in Post-commi*
0 survive, sometimes unaltered. These signs or nist Europe. new series, vol. 1/2010 (Bucha-

ns also reveal the context of “normal Life as it was rest: Zeta Books. 2010). pp. 129-148
..
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| CONSTANT
| de propagandd vizibil in toate ocazi-

S ——

DA» FESTIVISMULFALS 3

PRDPAGAN .
ericada comunista era scrisu

Ceabundainp

| i 4 ornat
] ile. De la decorul zilnic al locului de munc

cu afise si portrete ale liderilor
izate, repetate si dirijate: manifestatiile
isti imentele atent organiza
comunisti6y la evenime

il iste obligatorii in cadrul acestora din urma, sloganurile scrise prin coregra-
il comun :

il fi de elaborate, cu ajutorul corpurilor participaniiorrEpTeZEntay apageil
' iextrem J

entru a celebra 1 Maisau23 August.
pagandaeravizibil‘in lozincile rostite, sacadat [6] Din ce in ce mai muyt diips e

marilor manifestatii p

I Limbajul utilizatde pro

Burz
or. dar si scris pe diferitele suporturi ce acompa- lui Nicolae Ceausescu deyine OMmipy,

in timpul manifestaril -

niau scandarile: pancartele, panourile, carele alegorice. Ce se scria sau ta si dominanta in spatiul pu|;.
se striga era in prealabil stabilit si supravegheat de catre stat. Spatiul ll
public era decorat doar de insemne ideologice7->: fotografiile liderului [7] Acest tip de spatiu public Complet [ipg;, }
acompaniate de sloganuri revolutionare ce azi par hilare: .Ceausescu de reclame poate fi vizitat in presen, Brin- |
si poporull pace/ RSR", ,Cincinalul in 4 ani §i 6 lunil’, .Nu bombei cu tr-o caldtorie intr-una dintre ultimels
neutronil"8x. Acelasi mesaj repetat la nesfarsit face ca propaganda sa dictaturi comuniste, cea cubanezs !
devina de fapt in timp inutili si ineficientd caci nimeni nu maiauzea sau
percepea ceea ce se striga sau ceea ce scria pe panouri si afise. Limbajul [8] Acest ultim slogan este amintitin
de lemn propagandistic era inaudibil, iar scrisul invizibil. Aceste pano- Defilare in Anii '80 si Bucurestenii, editat ¢ \
uri, afise, ca si scrisul repetitiv. sunt o parabold a comunismului, a sis- Muzeul Taranului Roman (Bucuresti: l!
temului pe care nimeni nu-L mai vedea desi toti il trdiam. Toate aceste Paideia, 2003), p.128.
insemne devin nefunctionale, iar vizibilitatea lor este inregistratad doar '
Cu ocazia vizitelor de lucru’, obsesive si ele in .Epoca de Aur”. [9].Activist” Ibid. p. 21, i
Modelul cultural specific comunismului asocia tiparul .pozitiv" vizibil in propa- "
gandd cu o serie de interdictii regrupate sub forma cenzurii. Propaganda era co- '
ordonata de Sectia de Propagand3 si Agitatie, respectiv Directia de Propaganda si ‘
Cultura a Comitetului Central (CC) al Partidului Comunist Roman (PCR). Rolul aces-
teia era sd rispandeascy ideile oficiale stabilite de Congres side plenara CCin randul
oamenilor, in gcoli, n press, dar si La toate nivelurile partidului de stat. Apoi, in toate
intreprinderile exista un activist de partid aldturi de secretarul de partid (reprezen-

tant al organizatiei de sector, ce rdspundea celei de municipiu, respectiv judeteans),

care i i
transmitea mesajele énuntate de centru - Noi eram cu scrisu, cu desenu’ si, ca

$ipropagandi’g 2 .In acelasi timp. in
= l aimpus progresiy Promovarea spiritului amator - creativita-
= S

Populard ainsemnat de fapteliminarea profesionalismuluiin domeniile cultu-

Inorice Intreprindere de Pevremeaaia, trebuia
domeniul artistic s-

SEm L E P

|
|
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A» FALSE AND PERMANENT CELEBRATION

eriod abounded in propaganda text for a|| occasions. From the ¢
: e daily

0PAGAND
i -- mmunist P
op o the workplace, adorned with posters and portraits of the communist |ea-
= o5, to the €2 refully planned, rehearsed and orchestrated events: the obligatory
ynist rallies. Inthe latter,the slogans spelled out through highly elaborate choreo-
.. using the participants’ bodies represented the pinnacle of the large rallies held
the 1% May or 23" August celebrations.

ne language of propaganda was visible in the slogans recited at [6] After 197,

ompanying media: posters, flags, placards. What was written or

ist Republic of Romania® or “The 5-year plan achieved in 4

rds and posters. The wooden language of propaganda was
e and the writing invisible. The hoardings and posters, like [9] Activist Ibid. p. 21.
itive texts, are a parable of communism, of a system people had stopped seeing
iving in it. AlL of these symbols ceased functioning and would only still be visible
-' '-':_'- casion of "working visits®, another obsessive feature of the "Golden Age’.

ommunism's specific cultural model combined the "positive” pattern of the propa-
thaseries of interdictions, negations in the form of censorship. The propaganda
dinated by the Department for Propaganda and Agitation and the Department
Paganda and Culture of the Central Committee of the Romanian Communist
"' erole of the Department for Propaganda was to spread the official ideas estab-
y the Congress and the Central Committee plenary session among the people.
e in the press and at every level of the party-state. in addition, every factory
adits party activist working alongside the party secretary (the represe

cto isation
Hor party organisation responsible to the municipal and county Ufﬂa“;id N
1? i = "We e
Hvely), who passed on the messages established by the centre = "W

' a had to be

ddrawing, and, like in every factory at that time, the propagand
00°g A,
¢ time, in the artistic field, the promotion of amateurs was encourag

" ltural fields
ty of the masse ionalism from thecu
= s le f professiona
3 ad to the elimination of p Still the artists

ers carried on

ntative of

“UPPOrt for mass events such as the Song of Romania fe stival. ltwas
st nn
udents who made the propaganda posters. placards and ba

Scanned with CamScanner

ilarious today - e.g. "Ceausescu and the People”| Peace/ "the dictatorships, that of Cuba.

RAPHICS WITHOUT

D |

| the image of Nicolae Ceausescy
as well as in what was written on the different types of ac- increasingly came to dominate public space

ed was established in advance and verified by the state. Public [7] This kind of public space entirely devoid
e was decorated exclusively with ideological7-> symbols: pho- of advertising can be seen today by visi ting

hs of the leader accompanied by revolutionary slogans that one of the last remaining communist

and 6 months!” and "No to the neutron bombl"8-» After some [8] The latter slogan is mentioned in
the continuous repetition of the same message in fact rendered Parade in Anii ‘80 5i Bucurestenii, by the
opaganda futile and inefficient, for the people stopped listen- Museum of the Romanian Peasant

absorbing what was being recited or what was written on (Bucharest: Paideia, 2003). p. 128

compuTERS*®3



MINIMA LIBERTATE FORMALA SAU ORIGINALITATEA INCADRATA

stea, s-a pastrat perceptia existentel
gimului Ceausescu. la jumdtatea anilor 1960, su
pi Tezele din iulie. Aceastd perioadd ar coincide pentru unii autori,

unei perioade de liberalizare la
Cu toate ace
inceputul re

primii ani de du i
nii artisti cu un moment de varf din punct de vedere estetic, vizibil

pravietuind chiar in

dar si pentru u

siutilitar,

Spatiul public comunist era unul
nic, al designului, dar si in ceea ce priveste signalistica. Oragele comuniste erau

uniformizat din punct de vedere arhitecto-

organizate intr-un mod similar prin desenarea unor centre civice care reuneau
cele mai importante clidiri politice judetene sau ordsenesti. Urbanizarea fortatd
accentuat la sfarsitul regimului Ceausescu a subliniat §i mai mult uniformizarea
comunistd distrugdnd in multe cazuri si specificul local, traditional. Centralizarea
a devenit excesiva de fapt in timpul regimului Ceausescu. Rezi- [10] Modele de firme si scrisuri decorative,
dual am putea spune c4 si firmele sau reclamele sunt uniforme, Ministerul Comertului Interior, |.S. Reclama
ele repetd aceleasi litere, aceleasi fonturi, iar fantezia, creativi- comerciald, 1970,
tatea dispar. Paradoxal Insd, insusi traiul in comunism cerea
Creativitate i inventivitate pe langa regula de aur, .a te descur- BIBLIOGRAFIE »Anii ‘80 si Bucurestenii,
ca’ cu resurse putine sau lipsa, cu balansul printre interdictii etc. editat de Muzeul Taranului Romin (Bucurest:

Astfel, o serie de solutii functionale sunt de remarcat. Acestea Paideia, 2003). »History of Communism in
confirmd minima libertate de a inova formal asa cum se poate Europe. Politics of memory in Post-communist
observa sidin cataloagele de protectia muncii sau dintr-un ,caiet Europe, new series, vol 1/2010 (Bucharest Zet2
de schi;-e‘ editat de Ministerul Comertului Interior si Reclam¥ Books, 2010). »Daniel Barbu, Prefatd. Cenzura i
i e PN e
reaoriginalitdtiiin cadrul prescris Au::-::“ "-atﬂd T cultwa.- fHighsaren. Omuillsiont 0, 5, FMERE 5
nimd creativitate; exista un limbaj' unifn: :1: ll :e permitéa ° Tm* A S caﬁm::esn.
dar inovatia era permiss in aplicarea .au:esta: sy TEgull un-u:e. Arieleplostton t Ruratika g koo k

a cel putin la nivel Editura Meridiane, 2001). »lgor Golomstot

cromatic sau de variati i |
croma : iatiune de design. De exemplu, Placutele de Totalitarian art in the Soviet Union, the g

ctia muncii say Pancartele sunt ficute
etc, care au o maij mare libertate
(dar nu si mesajul),

de muncitori, elevi Reich, Fascist Italy and the People’s REJJTJI’””F
#1 deci personalizeaza scrisul China (London: Collins Harvill, 1090}

»Jean-Francois Soulet, Istoria compare®
telor comuniste din 1945 pdnd in zilele noastr®
€ apar pe zidurile caselor |n- (lagi: Polirom, 19g8). »Vladimir Tismaneant:

a . , f
Par primele apeluri la nesupune- Stalinism for All Seasons. A Political History® .
augescul® geles

4 astd

re..Jos comunismyy
5au . Jos
Ce Romanian Communism (Berkeley. Los AT

: ; 2003}
London: University of Californid Press
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Pod callies. The posters. slogans and flags were made by those in charge of propa

ethe public sym
poards, flags and b

hﬂULd

gwhere Sig"

bols were made at a special factory. the Decorativa factory. Thi
- This

anners with ideological symbols etc. were made

AL FREEDOM OR ORIGINALITY IN APRESCRIBED FRAMEWORK

arception persisted of a period of liberalisation at the start of the

the same. the P
gescu regime. in t
e July Theses. For s
4 an aesthetic highpoint
munist public space was un
munistcitiesall had a similar layout
{ the most important political buildings of

anisation at the end of the Ceausescu regime served to emphasise still fur-
ed local, traditional

All
{eau
ing th
sente

Com
The com
includeda

he mid-1960s, which even continued into the early years follow-
ome authors as well as artists, this period apparently repre-
that was also evident on an utilitarian level.

iform in terms of architecture, design and signage.

through the creation of a "civic centre” that

the county or the city. The intense

forced urb

ther the comm

characteristics. Centralisation was in
we can say that both signboards and [10] Mo

munist uniformisation, which in many cases destroy
fact at its most excessive during the Ceausescu
dele de firme si scrisuri decorative,

regime. By the same token,
o uniform: they used the same lettering and by the Minis
L Publicity, 1970.

try of Domestic Trade and

advertising were als

same typefaces, while imagination and creativity were nowhere Commercia

to be seen. Paradoxically,
nventiveness in following the golden rule
r no resources and circumventing the edited by th

Peasant (Bucharest: Paideia, 2003).

interdictions, etc.
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